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Abstract .

y Chitra Banerjec.Divakaruni presents the issues of Indian immigrant married life througk

j? . her short stories Clothes and The Bat in the debut collection Arranged Marriage (1995). We a
¥ going to, focus on the image of the woman. in some:select short stories of the first collection
has thedmmlgrant edge. These. StOI‘lCS exhibit the issues.of .Indian Brides i in America who h
arranged marriage. At the same time, it.also-depicts: the effect of the tchanglng times on Indi
Institution of arranged marriage in the host land..Chitra Banerjee Divakaruni also brings to li

more positive aspects of freedom and self expression on many levels due to migration of
married life.

Key words. Indian woman, married life, migration, immigrant, arranged marriag
culture-clash etc. : !

Chitra Banerjee Divakaruni presents the image of Indian immigrant married life throug
her short stories Clothes and The Bats in the‘debut collection Arranged Marriage (1995). We
going to depict the issues of the Indian woman in some select short stories of the first collec
that has the immigrant edge. These stories exhibit the issues of Indian Brides in America
had arranged marriage. At the same time, it also depicts the effect of the changing times

dian Institution of arranged marriage in the host land. Chitra Banerjee Divakaruni also bri

tory collectlons Darkness and The Middleman and Other Stories.

;,'Di.va.karuni exposes the ground breaking reality of arranged marriage in the pr
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-clash which is the inevitable fate of immigrants. In American surrounding, the Indian

develop an altered consciousness in order to relate them to Indian culture. Women of

aruni’s texts are caught between the traditional customs of India from which they have
of America. While

'. ated and their present experience with the more westernized culture
gonists experience the uncertain nature of ‘alien’ land and as
e complex condition is the plight of
t they will fit in

the culture-clash, these prota
sult, they move towards more complex condition. Th
haracters and at the same, their .semch for identity. They don’t know tha

can society. This stress leads them to culture-clash which these protagomsts face in an

Divakaruni speaks through these stories the same vicissitude of Indian married woman. It
‘mantal relationship as they are seen in India is the practice or liberty to take decision
le match of their father in arranged mamage. The daughter or woman is only scapegoat
tradition. ’Ih‘fs practice or tradition is questioned by Divakaruni in the present short

. On the other hand in the ‘alien’ land, women face the contladlctory; situation like

marital situation.

“Women protagonists of this collection struggle between the culture of India and America.
truggle can be seen in various ways such as struggle between traditional world which
izes their home land, while, modern world represents ‘host’ land. The traditional culture

specific duties of woman and strict norms of morality, while the modern world demands

Son making; independence and workihg outside the home make them to respond differently
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“I'd be going halfway around the world to live with a man I hadn't even met, would I
ever see my parents again? Don't send me so Sfar away, [ wanted to cry but I didn’t. Father had
Worked 1o find this match. Besides, wasn't it every woman's destiny? (P.18)

There is frequent confrontation between American and the culture of Sumita. Drinking
alcohol is strictly prohibited and immoral in Indian Culture. When Sumita marries with Somesh,
she comes to America. In America, drinking is not wrong or immoral. Somesh forces her to
drink sweet white wine. A traditional desi girl like Sumita even thinks to respect her husband’s
demand of drinking. He says, ‘

A lot of Americans drink, you know. It's a part of their culture, not considered immoral;
like it is here........ I'll get yoit some sweet white wine and you’ll see how good it makes you

¥

feel......... Now his fingers were stroking my cheeks............. ...after all it was my wifely duty.’

S\}“_h{\\a‘ s life in America is not different from the other Indian danghter-in-laws. She fea
about America. She doesn’t feel her life is different from her Indian friends like Radha
Deepali. She is fed up by traditional ideas like serving tea to her fnother- in law’s friend
covering her head with her sari and not addressing her husband by his name etc. she fee
something different in host land. In the words of Sumita, ‘

“But at other times [ feel caught in a world where everything is frozen in place, like.
scene inside a glass paper weight. It is a world so small.................... I stand inside this glas
world”. (P.26)

Still she feels that America rushes her. She wants to enjoy American life, America
= hberty and individual freedom which American girls enjoy.

“«

e .. SURrise, orange, the ColoF....ven.... . of joy of my new Ameri

fllfe Acros.s its middle in large black letters, is written Great America.” (P.25)
Like her, Somesh is also suffering the same. He is caught between the traditional India

world of obedient son and American boys who don t want the interference of their palents

s — traditional Indian world where the parents are son’s responsibility in their ¢

d!m world where the individual freedom is 1mportant Accordmg to Somesh,
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. The story reaches at climax when Somesh unwillingly accepts “graveyard shifts” as his

ner refuses (o do so. These graveyard shifts become responsible for his murder for money by
e miscreants. Sumita is forced to stand in the middle of the room, to wear white sari and

l 4
| {,_.;, the bangles traditionally. Besides, this bitter reality of immigration, she finds that turning

to India will not mitigate her suffering as a widow. She also realizes that she can survive

her own will and with her own choice of life conditions in this strange land. It will help her

81Ve her identity and self respect. She confesses,

‘ .
“ “That's when I know, cannot go back, I don't know yet how [ "Il manage here in this ne
g nt, widows in white

w

S erous land. [ only know I must. Because all over Imlm at this very mome
3 re bowing their veiled heads, serving tea to in- /aws Doves with cut off wings.
andwiched between Indian traditions and American bitter reality

VS find that sumita is §
uffer more. So she accepts the host

’H}Jn As a widow, she knows in India, she will s

modpm world .wherc she is sure that she will get the individual freedom. BeenaAgarwal

t)ok “Chitra Ba/taryee Divakaruni: A New Voice in Indian English cmtlon observes,

ptance of immigration as her destiny, is her affirmation of an identity that

Sumita's acce
order of patriarchy, Sumita’s

the accepted mirror images constructed within the
eflects the dilemma of immigration in which a woman suffers more. In absence of
ackground and the strength of relations, she feels herself lonely isolated and sometimes
" (P.161) :
very first story of this collection is ‘The Bats'. A .smgle narrator depicts the bitter
ged marriage. Domestic violence in family comes out from the husband’s

arran
in the family where woman suffers. The child observes his mother’s suffering. The

house due to violent attacks of her husband. When she reaches at grandfather’s

s the company of grandpa. He gets the fascination of buffaloes goats, and;

' ccitemeht reflects,
n: real live chickens up close before and lmmezr ately loved how they

- wings. " (P.6)
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one day, the child’s mother gets
husband’s house because
stay without husband
¢ hopes that life ;

W
]

After spending a lot of days at grandfather’s house,
fetter from her husband to return. She decides to return to her
obse

rves that people in the village start whispering about her long

ra
grandfather’s house. Consequently, she returns to her husband and sh

cha . iy TN,
nge. But she proves wrong; she is in hell like situation.
an is same everywhe

Though this story takes place in Calcutta, the fate of Indian wom
t or not. We .observe that Di aruni with Amerlcan le

m(lmonnl male domin d society where the woill

es the worst practices of Indian society an

vak

whether the woman is immigran
ate

points out the inhuman practice of Indian t

forces to bear a lot of pains. She also compar

freedom of Americans.
{ We find the opposite ideas of cultures between East and West in the story. The bin
Jayanti think that An

glaneoug and reality is the gist of the present story: Indian people like
satisfaction, and luxury but the reality is different as Jayanti expen

is a land’ of fortype,
Reflecting on this agpect of the story, MitaliPati comments,

“The conflict in the social and cultural codes of East and We
binary nature of all human symbolizes the ana

i S5

st the old and th

shows the hopeless desire.........-+=

self. "(Mitali :P.198)
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